New Design Through Discovery
by Jafar Shoia

NOTE: I recently wrote an article on design for the Hammer’s Blow, then | found this article by Jafar Shoja. It seems to make
similar points, but uses different methods, so | thought it would be of interest to post it here. Mr Shoja was kind enough to sup -
ply some additional photos along with his permission to reprint his article- Brian Gilbert

Every blacksmith draws. Some draw from memory. There is nothing new in the memory bank. If you rely on memory alone and
do as you have been doing, you will stop growing artistically, though you may perfect your technique. Technique is very useful
for implementing, but if what you implement is the same thing you have been doing again and again, you are blocking self-
expression, exploration and development of your natural imagination. Working from memory is like copying. The difference is
that you copy what you have done plus what you have seen.

New design is a process, a process of discovering the hidden within the familiar. Normally when you look at any object and you

Therefore, seeing is exploring. Relate them:

Take this shape: X

Extend them:

It resembles a leaf. Divide it into two x

halwves:
fake them into a functional ohject

< > (in this case a sconce);
Reverse them: ;ﬁ\{

O make them into a repetitive
pattern, (etc.l):

Juxtapose them: x "X‘
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recognize it, you are looking at it through your memory. What you recognize is not new. Instead, look to see what is new rather
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In 1950s my Persian style painting
was figurative With emphasis on out -
lining every form. The line was very
significant aspect of Persian painting

than only to recognize. New is what is unfamiliar.
Here are some examples of what | have done
using this design approach:

Look around you and see that every object has
many features you have not yet explored. Then
draw what you have discovered, without concern
for accuracy or precision. Those qualities will
come later. Practice makes perfect. You may not
like the first one hundred drawings you do, but
through this process you will be finding a means
of selfexpression. Through self-expression you
will find your own unique and individual style.
This is how it happened to me...

In 1960s my abstract paintings also seem to have carried the same curvi -
linear, graphic relationship



In 1970s my bronze cast sculpture work has the Same appearance, the
figures in circular relationship.

This is the first inspirational design from Thomas Edison's Electric bulb.
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In this photo Upper: 4 single candleholders combined. Lower: 2 sets
of 2 single candleholders. When repeated they also make interesting
harmony.



